CREATIVE YEARS’ CERTIFYING 


MATERIALS INSTITUTE SAFETY & QUALITY 


, THE ART & CREATIVE MATERIALS INSTITUTE 
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ACMI-Certified Art Materials Make Great Holiday Gifts 

Looking tor something to give that special artist in your life this holiday season? ACMI-certified 
art materials are an excellent choice. For over 70 years, ACMI has provided consumers with a 
program to certify children’s art materials as non-toxic and expanded its program in 1982 to 
include certification of adult art materials. Products evaluated through the ACMI Certification 
Program undergo a rigorous toxicological review that takes the following into account: three 
routes of exposure (ingestion, inhalation and absorption); use of the product by a small child 
each ingredient and its quantity (including every color in a product line); potential acute and 
chronic harm to any part of the human body, possible allergic reaction, and much m 


What makes an art material "safe"? 

Knowledge of materials and their proper use makes them safe. Be sure 

to read the label on all products you use so you will know they have been 

evaluated and are non-toxic or need special handling to avoid possible \ 

health hazards from misuse. Look for the ACMI Seais so you will know the Cr 
product has been evaluated by a qualified toxicologist for both acute and 

chronic hazards. Or, you may see other indications that the product con- 

forms to ASTM D 4236, the chronic hazard labeling standard that is now ACMI 
part of the U.S. labeling law. Follow all safe use instructions. Purchase 

only products with the ACMI Non-Toxic AP Seal for young children, the “ CL 
physically or mentally handicapped, and any persons who cannot read 

or understand the safety labeling on product packages. Observe good 

work habits and teach them to others 


Look for the ACMI AP and CL Seals on the art materials you buy, 
and be sure to read the labels! 


For more information, please visit 
www.acminet.org 


Street Address: 1280 Main St., 2nd FI. « Mailing Address: P. 0. Box 479 
Harson, MA 02341 USA « Tel. (781) 293-4100 « Fax (781) 294-0808 
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Technique & information % 


for YOUR artistic journey 


Creating Luscious 
Colors with Colored 
Underpaintings 


www. jancjonesarust. com 
303.940.8481 . Order 10-9 MST 











Costa del Sol, Spai 


rch 22-31, 2011 - 10 days 


ART TOUR 


IN RUSSIA 


May 31 - June 10, 2011 


Led by artist Cathy Locke, this unique 
tour will explore the extraordinary art in 
Russia. We will visit major museums 


and galleries. 


Russian ART TOUR 


www.russianarttour.com 





info@ russianarttour.com 
{15.328.3562 

















25th Transpaient 
Watercolor Secietu of 
America Exhipition 
May 7 - July 31, 2011 
Kenosha Public Museum 
$1Z,000 in awards 
Digital entries received by January 15, 2011 


Send #10 SASE to TWSA, 249 East Route 6, Box 209, 
Morris, \L 60450 tor Prospectus or download PDF at: 


www. TWSAwatercolors.org or 
www. watercolors org 
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«Ultimate Painting Course 


For All Artists 
From Beginner 
to Real Pro 


Complete 
Step-by-Step 





Access and_explore your complete 
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mine Kelakeaactlols)\ac-iell mere nell 
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Check for art classes and events in 
rele] me] =10) 


Download free art projects 


See the latest products before they 
hit the shelves 
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Ukiotme) mols maaleliculels 


me laiot ele) (-aamelels 
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forums _ » 
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